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IIRO KAJANTO

ORIGIN AND CHARACTERISTICS
~  OF THE HUMANISTIC EPITAPH

For a classical epigraphist, Latin epigraphy for all practical
purposes ends at 600 A.D.(1). In some regions, notably in Gallia,
Aftica and Hispania, Latin inscriptions were cettainly found even
later, but their significance is not very great (2). The production
of Latin inscriptions dwindled down to a vanishing point during
the Dark Ages (3). When, since the Early Medieval period, civili-
zation revived and inscriptions were once again written in larger
numbers, antiquity was already a thing of the past and Latin no
longer a living language.

But though it may thus seem natural that a dividing line
should be set between classical, i.e. ancient pagan and Christian,

* and later epigraphy, one could with an equal conviction argue that

the separation is artificial. Latin epigraphy comprehends all in-

(1) Cf. F. Gross1 Gonpl, Tratfato di epigrafia cristiana, Roma 1920, p. 2, where
hfe Jigllows the precedent set by De Rossi, in his editfon of the dated Christian inscriptions
of Rome. :

(2} In Hispania, Latin inscriptions were found in a considerable mumber even after
a. 600, J. VIvEs, Inscripcionies cristianas de la Espana romana y visigoda, Barcelona 1969,
pp. 259-60; ca. 50 cases down to a. 743.

(3) The epigraphy of the period 600-1000, exiguous as it is, has been given scant
attention. In Ttaly, A. Silvagni has published the photographs of all extant inscriptions,
Monumenta epigraphica christiana saecule X111 antiquiora quae in Italige finibus adbuc
extant, Citta del Vaticano 1943, Regrettably, he does not give the text of the inscriptions.
Silvagni’s grand project to ‘collect and publish all the Medieval inscriptions of Ttaly
{cf, his paper Iniorno lla pubblicazione delle iscrizioni cristiane, antiche e medioevali,
di Roma e dell'Italia, « Riv. Archeol. Crist. », V, 1928, p. 138), was not realized. Medieval
inscriptions are scattered in the old collections of Galletti, Mai, and in De Rossi’s Bullet-
tino di archeologia cristiana; cf. SILVAGNI, op. cit., p. 138, note 2. Recently, however,
the first volume of a new seties, Le iscrizioni dei secoli VI-VII-VIII esistenti in Italia,
1, Austria longobarda, Cittadella 1974, has come out, but this collection does not take
us very deep into the Dark Ages.
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scriptions written in Latin, in a way similar to Latin literature,
which is not only Roman literature, Virgil and Livy and Juvenal,
but which also includes Medieval and later literary works com-
posed in Latin,

This is, admittedly, only one aspect of the problem. Language
is a vehicle of communication. Depending upon the period and
upon the social and cultural milien, things and ideas expressed by
the same language may be totally different. Except for the lan-
guage, there is little in common, say, between Horace and Thomas
of Celano, the poet of Dies irae. Again, an cpitaph from a pagan
cemetery of the first century A.D, and one from a Roman church of
the Settecento, seem to belong to different worlds, as they actually
do, notwithstanding the fact that both were written in Latin.

For all that, it is a commonplace that in addition to the Latin
language, antiquity bequeathed to the later ages a host of ideas
and literary techniques. The example cited above, Horace and
Thomas of Celano, is in fact only an extreme case. Otherwise,
the influence of classical antiquity was palpable in most expres-
sions of literary culture. During the Middle Ages, it was the legacy
of the last Christian centuries that predominated, whereas the
Renaissance and Humanism wete characterized by a return to the
pagan past.

All this is of significance for epigraphy, too, a humble repre-
sentative of literary culture. In the epitaphs from the Middle
Ages, we should find resemblance to the epitaphs of the latest

period of Christian antiquity. Conversely, during the Renaissance, °

from the early Quattrocento onwards, imitation of ancient pagan
epigraphy should be in plain sight, However, because of the great
differences in the social and cultural milieu, points of dissimilarity
between ancient and later epigraphy should be equally conspic-
uous.

It is the purpose of the present paper to ascertain whether
these a priori statements hold good. Rome is the natural choice
for a study of the relations of ancient and later epigraphy. There
is enough material here from all the periods, Moreover, Rome is
one of the few places of Medieval and Renaissance Italy to have
her Latin inscriptions collected and published. The work was done
by V. Forcella a century ago in fourteen great volumes (4). It is

|
I—XIVE41}816 slc_;izégzm delle chiese ed altri edifici di Roma dal secolo XI fino ai giorni nostri,
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certainly true that his collection does not meet the standards of
modern epigraphy. It is too often egregiously inaccurate and
faulty (5), though part of the blame must be laid on the early
collectors who supplied Forcella with the copies of all the inscrip-
tions destroyed in later demolitions and restorations of churches.
But the material is there at any rate, to be exploited with all due
caution. _

For this study, I have scrutinized the Latin epitaphs of Rome
from a. 1000 down to a. 1527, In this year, the famous sacco di
Roma, the savage looting of the city by the troops of Chatles V,
marked the end of the High Renaissance in Rome. This does not
imply that the epitaphic style suddenly changed. The Counter
Reformation, the chief agent in reshaping the cultural field, was-
still a thing of the future. Nevertheless, in epigraphy a. 1527 can
be taken as the end of the period in which Latin epigraphy passed
from the Middle Ages to the Renaissance.

At the outset, some differences between the general character
of ancient and later epitaphs should be given proper attention.
In the pagan and still more in the Christian epitaphs of antiquity,
all social strata were represented, from a senator down to a
humble slave. Men and women, adults and children were all of
them recorded on funeral slabs. Different social strata were natu-
rally not represented in their true proportions. A senator or a
wealthy merchant had a better chance to obtain an epitaph than
had a common slave (6). Again, women were a little less frequent
in epitaphs than were men (7). But this does not substantially
affect the overall representativeness of the Roman epitaphs from
antiquity. i ‘

It is different with the later epitaphs. With few exceptions,
they represent society’s upper strata, especielly priests and monks,
lawyers, administrators and noblemen. Women were not very nu-
merous, and children were few.

All this is due to the fact that the epitaphs wete found in
churches. It was largely only the leading members of society that

{5) Cf. Silvagni’s criticism, op. cit. {note 3, above), p. 138, Even in the present
paper, a few examples will come up.

(6) Cf. P. Hurrunen, The Social Strata in the Imperial City of Rome, « Acta
Univ. Ouluensis », s. B, III (1974), pp. 48-49.

(7) Kajanrto, Onomastic Stadies in the Early Christian Inscriptions of Rome and
Curthage, « Acta Inst. Rom. Finlandiae », 1I, 1, Helsinki 1963, p. 6: in the pagan epi-
taphs of Rome, ca. 43% of the persons recorded were women, whereas in the Christian
material, their percentage was 46%.
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had a chance to be butied in a church. A church burial was an
external mark of success and recognition. To be sure, in many
cases the merit consisted in nothing more spectacular than in the
good luck to have been born in a noble family! The very tombs
were often works of magnificent sculpture, especially in the Re-
naissance period. The limitations of church burial explain why
womer, children, and humble people were relatively infrequent
in Forcella. Further, the position of Rome as the headquarters of

Papal government accounts for the unduly great numbers of priests

and monks in the material.

The significance of all this for epigraphy is plain. The epi-
taphs of the post-classical period reflect the outlook of the nobly-
-born, wealthy, educated minority of Medieval and Renaissance
society. Moreover, an epitaph in memoty of a distinguished per-
son was composed with more care, and with greater literary pre-
tensions, than one commemorating an artisan or a shopkeeper.
Finally, only an educated person could be assumed to grasp the
meaning of a Latin epitaph. The use of Latin in these epitaphs
was thus, at least in part, class-bound. We should, however, bear
in mind that in a Catholic church, Latin was the natural language,

The Latin inscriptions of Rome from ca. 1000 to 1527 were
not as numerous as they were during the subsequent centuries.
In Forcella, there are in all ca. 16700 inscriptions (8). Only ca.
2450 of them were from the Medieval and Renaissance periods.
The relative paucity of the cases was due to a number of reasons.
One of them was certainly the fact that the production of inscrip-
tions increased with the increase of Rome’s population and
wealth, Especially during the Middle Ages, Rome was a smallish
town, far behind, e.g., Florence.

But there is another reason, too. During the Renaissance and
even later, everything « Gothic » was abhorred. Consequently, in
demolishing and restoring churches, and even otherwise, Medie-
val monuments were not treated with a particular piety (9).
A great number of Medieval tombs were certainly destroyed. Thus
only a minority of the ca. 2450 early inscriptions in Forcella had
been found and read by the author. The greater part were copied

(8) Not_ all of them were in Latin. There are inscriptions in Italian, and even in
French, Spanish, etc, Latin was, however, by far the commonest language.

(9) M. Armerning & C. CeccHELLL, Le chiese di Roma dal secolo IV al XIX,
I, Roma 1942, p. 2. '

ORIGIN AND CHARACTERISTICS OF THE HUMANISTIC EPITAPH 11

from the books and manuscripts of some early collectors of in-
scriptions. But how many of them had disappeared for ever be-
fore even these enthusiasts began to note them down in the six-
teenth century?

Enough of them have, however, survived to make it possible
to study the development of epigraphy in Medieval and Renais-
sance Rome.

I am here concerned almost exclusively with epitaphs. There
were of course other types of inscriptions, Papal bullas and other
decrees, inscriptions relating to the building and restoration of
chutches, etc. But if compared with epitaphs, they are not very
numerous. Consequently, they are not very setviceable in a com-
parative study of the type attempted in this paper (10). I have

- utilized non-epitaphic inscriptions chiefly in studying the develop-

ment of dating (11).

It suffices to read the inscriptions of any one great Roman
church, e.g. those in S. Maria in Aracoeli (12), to notice that in
almost every aspect, they are dividible into two groups, Medieval
and Humanistic. The differences begin with the very form of the
tomb. A typical Medieval tombstone was lying on the floor, with .
a full-length recumbent figure of the defunct, and with the epitaph
written all around the margins in Gothic script (13). Renaissance
tombs were of various types. If still on the floor, the epitaph was
usually written in straight lines above or below the figure. But
many tombs were attached to the walls. Very often they were
works of sumptuous sculpture, still seen and admired in Roman
churches.

Changes in the extetnal form of tombs will here be left aside.
They are the province of an art historian more than of an epigra-
phist (14). Not being a specialist in Renaissance sculpture, I can

(10} We can, however, note imitation of classical titeli operum publicorum in sim-
ilar inscriptions from the Renaissance period, e.g. S. Agnese flm., F.11,543 a, 1479
{still extant above the side door} Ial(ius) card(inalis) S(ancti) Pletri} ad Vinclula),
Sixes IIII pont(ificis) max(imi) nepos porticum ad edes S. Agnetis vetustate collapsam
restituit (in the inscription, pestituis).

(11) Cf. my paper Dating in the Latin inscriptions of Medieval and Renaissance
Rome, « Arctos », XI (1977).

{12) This church has given us the greatest number of early inscriptions, 219 in all.
Next come S. Maria del Popolo with 179, Vaticano with 174, and S. Maria sopra Minerva
with 159 inscriptions.

(13} For an illustration, see Fig. 2, which is Medieval in all other aspects but in script,

(14) For the relevant problems, see E. Panorsky, Tomb Sculpture, New York 1964,
especially pp. 67-94.
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only take up epigraphical matters, where changes were equally
momentous. I shall treat summarily the most important innova-
tions. It is my hope to be able to discuss 2ll these problems in
more detail in some future work.

The reform of script

The first great reform in epigraphy was the replacement of
Gothic by Humanistic script, or more accurately, by old Roman
capitals (15). In manuscripts, it was at Florence that the new hand
first came into use (16). Inspired by Coluccio Salutati, the new
script was invented by Poggio Bracciolini. The first manusctipts
written in Humanistic letters were from 1402-1403. The new

script spread very rapidly from 1405 on, especially as it found -

the favour of the Medici family.

The history of the new script, or littera antiqua, in Renais-
sance epigraphy has been little explored. There is a paper on epi-
graphical script (17), but it chiefly discusses the development of
the lettering in monumental inscriptions in mid-fifteenth century
Rimini. However, we learn from the paper that as early as 1423,
the old Roman capitals were used in funerary inscriptions at
Florence.

In Rome, the study of the history of script is handicapped
by the large-scale disappearance of the inscriptions from the early
Quattrocento. Even if recorded by Forcella, they are usually not
extant. There are certainly comments in Forcella on the form of
the letters if they are not antiguas, « nelle lettere Gothice », « di
forma Gotica », etc. But we cannot be certain that he was always
consistent. Moreover, he copied the majority of the early inscrip-
tions from old books and manuscripts, where the form of the
letters was probably seldom specified, to judge from the reticence
of Forcella in reediting these epitaphs.

For this, as well as for other reasons, I have tried to photo-
graph all the Latin inscriptions anterior to 1527 still extant in
Roman churches. The work was done during two journeys to Rome

(15} In writing the section, I have been assisted by Dr. Ulla Nyberg, a specialist
in paleography. ‘
1960(16) Ct. B.L. ULLmaN, The Origin and Development of Humanistic Script, Roma

(17) G. MARDERSTEIG, Leon Battista Alberti e la rinascita del carattere lapidario
romano nel Quatirocento, «Italia medicevale e umanistica », II {1959), pp. 285-307.

ORIGIN AND CHARACTERISTICS OF THE HUMANISTIC EPITAPH 13

in 1977 (18). In my collection of photographs, the earliest cases
of Humanistic script, which in epigtaphy means Roman capitals,
are dated a. 1408 (S. Maria in Trastevere, F, 2,1045) and a. 1425
(S. Maria in Aquiro, F.2,1340), see Fig. 1 and 2. In the former,
the epitaph was written in straight lines at the feet of the de-
funct’s figure, whereas the latter has the epitaph ’in giro’.

The true date of the epitaphs is, however, debatable. As usual,
the dates are those of the death. But in many cases, the tomb was
constructed, and the epitaph written, considerably later (19). The
epitaph of 1408 has some other difficulties. To judge from the
photograph, and from an autopsy iz situ, the year is written in
an odd form, MCC VIII, where the line above CC seems to imply
duplication. The stone is, however, broken between M and the
first C. More than that, the tenor of the epitaph, with its clear
imitation of classical epigraphy, Io(anni} Baptiste Micinello, viro
integerr(imo) liberalitate animiq(ue) magnitudine cuiliber prisco-
rum Quiritum comparando, etc., is hardly conceivable at this rela-
tively early date. Neither is the figure of the defunct, though
still recumbent, any longer fully Medieval. In my opinjon, the epi-
taph was either written several decades after the death (it was,
however, dedicated by filii) or, as I prefer to think, the date is
wrong. Owing to the fragment, something may be missing here.

The epitaph of 1425, on the other hand, is still mainly Med-
ieval, hic iacet nobilis d(omina) Andreotia de Normandis, ux{or)
v(iri) nob(ilis} d(omini} Dominici Laurentii Lucii lacobacci de
Faceschis, vix(it) an(nis) LI, obiit men(se) Sept(embre} A.D.
MCCCCXXV, where only the record of the age is an un-Medieval
feature (see p. 25). The defunct’s figure is also typically Medieval.

The epitaph is certainly one of the eatliest cases of the re-
formed script in Rome. At Florence, Roman capitals had been

(18) Let us put on record that I was not allowed to photograph on the premises
of the Vatican.

(19) There are a few cases in Forcella in which the tomb is explicitly stated to have
been erected later, 1,557 a. 1488 (S, Maria in Aracoelt) filii... septimo autumno post funus
posuerunt, and 5,478 a. 1505 (S. Lorenzo in Damaso}, a nobly sculptured tomb, still ex-
tant, of the cardinal Ladovicus Patavinus. For the erection of the tomb, see lines 15 ff,,
Henricus Brunus archiepis(copus) Tarentin(us)... tantae virtutis in lucem revocandae
caussa quog(ue) velterem suam in eum observantiam boc recente pietatis officio testaretur
boc il moniment{um) XL ab eius morte anno sua pecania faciund(um) locavit an(no)
sallutis) MDV, XII Kla)l(endas) Aprileis... A few mistakes in Forcella’s copy have been
corrected here. Especially if the tomb was a magnificent construction, but even in other
cases, its erection may have been delayed for several years, though this was not always
expressed in so many words in the epitaph.
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Fig, 1 — §. Maria in Trastevere, a. 1408?

used in funerary inscriptions as eeatly as a. 1423 (see p. 12).
Nevertheless, it seems a little odd that the new script should have
been first used on the tomb of a relatively obscure woman. A dec-
ade later, Gothic script was still in use in the church (p. 16).
Though nothing certain can of course be pronounced on the date
of the epitaph, I think it is safer to argue that the tomb was erect-
ed several vears after the death.

There are, however, twe unequivocal cases of the new let-
tering from the 1430s. One is the tomb of an archdeacon and
Papal clerk, who obiit A.D. MCCCCXXXII, sculptured by no
less a person than Donatello. The tombstone, originally situated
«innanzi la cappella dell’Ascensione, nel pavimento » in Aracoeli
(Forcella), has now been placed against a pillar right of the main
entrance. The stone is already much worn, but the writing is still
legible. The lettering has retained some Gothic features, espe-
cially A. For the text of the epitaph, see F.1,490. The epitaph
is otherwise quite in the Medieval tradition. Donatello must have
done the work during his sojourn in Rome 1432-1433.

Almost contemporary with the former is the tomb of Pope
Martin V (20). The Pope died 1431, and his bronze tomb is
known to have been ready by 1433 (21). Here the letters are
already fully Humanistic.

(20) The photograph in U. MontiNi, Le tombe dei papi, 1937, p.271.
(21) Ibid., p. 270,

Fig. 2 — §. Maria in Aquiro, a. 1425.

Though the paucity of the extant material makes it difficult
to arrive at reliable conclusions, one could with some probability
argue that these were really the first cases of the return to the
litterae lapidarine of antiquity. Innovations are likely to make
their first appearance in epitaphs conspicuous by the dignity of
the defunct or by the fame of the sculptor.

Chance, or Fortuna, has preserved for us three early epitaphs
rematkable for their contents no less than their script. One has
the obiit a. 1431, It is still extant on the floor of S. Lorenzo £.1.M.,
after all the disasters of the last war, see Fig. 3 and F. 12,573.
Another, with its ebiir a. 1439, is from Aracoeli; cf. Fig. 4 and
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F.1,494. In both, script is worth notice. The slender and irreg-
ular letters (especially in the former) do not resemble the usual
lapidary forms. They make an impression of being copied, not
from old Roman inscriptions, but from manuscripts. This is ipso
facto not impossible. Poggio Bracciolini, the creator of Humanis-
tic script, was working in Rome as a Papal secretary from
1403 (22). His capitals were based upon classical inscriptions (23),
Poggio’s interest in epigraphy went so far that he published a
collection of Latin inscriptions, 1429, which has been called a
pioneer work (24). Apart from Donatello and other sculptors,
Poggio may have inspired the replacement of Gothic by Roman
capitals on Roman tombstones. Some of the early enthusiasts for
the new letter forms may, in carving epitaphs, have obtained their
models from Poggio’s manuscripts, not directly from old inscrip-
tions.

The third epitaph, dated a. 1431, is from S. Maria sopta Mi-
nerva, . 1,1583, with the text cut on the right and left margin
in regular Roman capitals. For the epitaph, which is at least semi-
Humanistic, see p. 22. It is not possible to decide whether the
tomb was erected immediately after the death, or later on, The
recumbent figure is, however, entirely Medieval.

The victory of the new capitals seems to have been rapid and
sweeping. Even though the tombs and the epitaphs were other-
wise Medieval, Gothic script disappeared. After 1430, there are
in Forcella only three inscriptions in which the letters are stated
to be Gothic, 2,1341 a. 1434 (S. Maria in Aquiro), 11,234
a. 1435 (S. Bibiana), and 1,1187 a. 1449 (S. Maria del Popolo)
« Gothice corsive». But due to the inconsistency of Forcella’s
comments, and to the reticence of the early collectors on script,
we cannot be sure that these were really the only ones. In the ma-
terial still extant, there is one late epitaph carved in Gothic letters,
F.6,99 a. 1488 (Vaticano)(25), but it belonged to a2 Dutch jurist.
It is understandable that his epitaph should be written in script
still current in his native country.

This is no place to discuss all the details of paleography,
the different forms of the letters, and especially the abbreviations,

{22) ULLman, op. cit.,, p. 24.

(23) Thid., p. 54 {f.

(24) Ibid,, p. 56; cf. CIL, VI, 1, pp. XXVIIL-XXIX,

(25) Photograph in J.B. von Totu, Vatikarische Grotien, 1960, p. 42,
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which underwent considerable, and as yet little explored changes.
This is certainly a subject worth pursuing.

The Medieval epitaph

The changes in the structure and expressions of the epitaph
were equally sweeping. To undetstand them properly, the Medie-
val epitaph must first be characterized.

Except for some verse epitaphs, a typical Medieval epitaph
was simple in structure. Almost invariably, it began with hic re-
quiescit or hic requiescit corpus, and ended on cuius anima requie-
scat in pace. Otherwise, the epitaph only recerded the defunct’s
name in the nominative, his rank and/ot profession together with
a few standard epithets, and the date of death. Dedicators were
not recorded, the epithets praising the character or qualities of
the deceased were unusual, and the age was given only excep-
tionally.

The Medieval epitaph has some undeniable affinities with the
Christian epitaph in the last period of ancient Rome. The phrase
hic requiescit was typical of the Roman epitaphs in the 5th-7th
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Fig. 4 — 5. Maria in Aracoeli, a. 1439.

centuries (26). Again, the names of the dedicators were usually
not expressed. The acclamation cuius anima requiescat in pace
was as such unknown in ancient Christian epigraphy. It was a
reductio ad formaulam of an eschatological idea, attested since the
4th century, of dualistic import (27). At death, the souls of
the righteous were taken directly to Heaven to await the Day of
Judgement and the Resutrection of the Body when the final re-
unification of body and soul would take place. The idea was found
in epigraphy, too, especially in verse and Papal epitaphs (28).
But it did not become an accepted dogma until the early Middle
Ages (29}, which may explain the absence of the formulary accla-
mation in ancient Christian epitaphs.

g% EIEHL, 3115 1L
s1anto, The Hereafter in Ancient Christi i r -
o5 AT A5 f ¢ Christian Epigraphy and Poetry, « Arc
{28) Thq earliest may be ICAVR, 1426, a. 363, aetlerna domus in qua nanc ipsa
secura gulescis [ ...iulus spiritus a carne recedens | Pest sociatuls Sanctis pro micritis et
opera tanta [..Deulm metuisti semper guiescis secura | ?dedisti corplus terrac, etc.,
and DE Rosst, ICEVR, 11, 317 a. 382, fecit ad asira viam, Chrisii modo gaudet in aula...
koc posuit corpus tuninlo mortalia linguens. The first Pope to have this idea in his epi-
taph was Celestine I (d. 432), Dirnr, 973.
(29) This was due to Pope Benedict XIT a. 1336, see H. DENzZINGER, Enchiridion
symboloren, Freiburg-Basel-Barcelona 1952, n. 530.
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Recording the date of burial, depositio, was common in
ancient Churistian epitaphs. Though usually only the day of the
month was given, consular dates or, later on, indictiones were
frequent. In the Medieval period, there were some innovations
in the system (30). Instead of the day of burial, the date recorded
was that of death. Dating became still more regular, only 2 neg-
ligible quantity of the epitaphs remaining undated. In addition
to the day and the month, the year was always given.

Some reforms were due to changes in time-reckoning. The
most notable of them was the counting of the years from the birth
of our Lord. The old indictio, the fifteen-year period, though now
quite useless, still lingered on, the latest case being from 1464
(F. 2,932, S. Marcello). Designating the day of the month also
changed. Instead of the old Roman system of Kalendae, Nonae,
Idus, the days were counted from the first onwards throughout
the month (for an example, see p. 22). But the old system was
not quite abandoned. Tt was in use throughout the Medieval pe-
riod, though in epigraphy less than in literature. With the Renais-
sance, it even made a partial comeback. The old classical dating,
which had almost disappeared during the 14th century, became
conspicuously common since the mid-fifteenth century.

The dead honoured with a church burial were usually people
of some standing (see p. 10). Tt is thus natural that their rank
and position should be carefully registered. In this, there is little
difference in principle between ancient and Medieval epigraphy.
However, due to historical and social changes, there were differ-
ences in the terms used.

For a nobleman, the standard expression was nobilis vir, e.g.
F. 1,429 a.1310 (Aracoeli) hic requiescit nobilis vir Lob(annes)
Bobonis de Bove(n)sibus; for a noblewoman, see the epitaphb
quoted on p. 13. The rank and position of a priest or of a monk
wete carefully recorded, e.g. F. 1,508 a. 1449 (Aracoeli) hic re-
guiescit d(omi)nus Tob(ann)es de Ponte plres)b(y)i(er) Rothoma-
gen(sis) diocesis litterar(unt) Apostolicar(um) abbreviator.

Epithets were usually part of the title. A typical epithet of
the clergy was reverendus, reverendissimus. The epithet was still
rare in ancient Christian epigraphy. There is only one case in
DrenL, 10024dn (Rome) re lverendo patri Iuf, probably a bishop.

{30} Cf. my paper referred to in notc 11.
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Venerabilis was equally common, e.g. F. 2,1493 a. 1226 (S. Pras-
sede) venerabilis abbas; F. 3,1036 a. 1447 (S. Maria dell’Anima)
venerabilis vir magister... canonicuis.

The most usual epithet in Medieval epitaphs was, however,
dominus, dowzina, generally given to all persons of some standing,
laity and clergy alike; for examples, see F. 1,508 quoted above,
and 2,1340 on p. 13. The epither was not unknown in ancient
epigraphy, popular especially with the names of the Saints. But
it was also given to priests and even to ordinary people (31).
The epithet was, however, far from common. It was only in the
Medieval period that its use became widespread and regulat.

There were some other, though less frequent, standard epi-
thets, egregius, used especially of lawyers, honestus, often given
to merchants, honorabilis, etc. But this short paper is no place to
discuss them in any detail. The praise of the defunct in lengthy
verse epitaphs, and the religious and other ideas represented in
them, will also be passed over here.

Chronology of the Humanistic epitaph

During the Renaissance, this Medieval type was replaced by
another, which may be called Humanistic, modelled as it was
upon ancient pagan epitaphs.

This is only what could be expected. During the Quattro-
cento, the cult of antiquity was gathering momentum. Things an-
cient were admired and imitated in literature no less than in art.
The study of epigraphy also got under way in this century (32).
Inscriptions were copied, collected, published, discussed. Hence
it was natural that in composing new Latin epitaphs, inspiration
and models should have been looked for in ancient epigraphy.

All the typical Medieval features disappeared. The phrases
hic requiescit and cuius anima..., were no longer found. Tnstead
of the nominative, the defunct’s name was set in the dative. This
was due to the fact that the dedicators were now normally re-
corded. The influence of classical epigraphy is here indisputable.
In pagan Roman epitaphs, more than half of the defunct’s names

(31) Diznw, IT1, pp. 344 and 517; BraisE, « Dictionnaive Latin-Frangaise des au-
fenrs chréliens », Strashourg 1954, s,

(32) F. Saxv, The Classical Iuscription in Renaissance Art and Politics, « Journ.
Warburg Inst.», IV (1940-1941), pp. 19-46; L. Carapr Limentani, Epigrafia Latina,
Milano 1968, p. 40 ff.
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were in the dative, and dedicators were recorded in two epitaphs
out of three (33). T think these changes were the crucial ones in
Renaissance epigraphy. The epitaphs in which the name of the
deceased was in the dative, which recorded the dedicators, and
which did not have the characteristic Medieval phrases bic re-
quiescit, cuius anima, were of the new Humanistic type. The let-
tering was naturally Humanistic, too. .

There were some other major novelties. Recording the dead
person’s age, usual in ancient, very rare in Medieval epigraphy,
reappeared in the epitaphs of the Renaissance. Further, the stand-
ard dedication of a pagan epiiaph, Dis Manibus or D M, had its
equivalent in D(eo) O ptimo) M(aximo). The. convepuonal epi-
thets of Medieval epitaphs were replaced by a rich variety of laud-
atory words and phrases, many of them plain borrowings from
classical inscriptions. I have already referred to the reappearance
of classical dating in the Renaissance period (p. 19). .

In general, Humanistic epitaphs were more varied, more in-
dividual in structure and expressions than were the Medieval,
which often differed only in the names of the deceased. Renais-
sance individuality, an antithesis of Medieval collectivism, was
evident even in epigraphy. o

The features quoted above, the age record, the dedication to
D O M, and the epithets, were, however, not ipd1spensable for
a Humanistic epitaph. All of them could be lacking, and the epi-
taph be still Humanistic, Conversely, some of the features were
not quite unknown in Medieval epigraphy, e.g. the age record.

In determining the chronology of the Humanistic epitaph,
I shall accordingly consider the points discussed on p. 20 as the
main criterion, o '

Forcella gives us a few examples of the Humanistic epitaph
from the early Quattrocento. But the very eatliest of them are
probably wrongly dated. Thus 2,262 (S. Gregorio) is according
to Forcella from a. 1403. The epitaph, however, gives ANNO
SALVATORIS MID. IXI. CAL. FEBR., which plainly means
a.1499, I1I Cal(endas) Febs(uarias). Again, 1,1177 (S. Maria del
Popolo) is dated a. 1407. The inscription is not extant. Forcella
copied it from a historian of the church, Landucci (a. 1646). B1.Jt
another historian, Alberici (a. 1599) gives a. 1047 (Forcella, in

(33) Kaganto, A Study of the Greek Epitaphs of Rome, « Acta Inst. Rom. Fin-
landiae », II, 3, Helsinki 1963, p. 8.
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Venerabilis was equally common, e.g. F. 2,1493 a. 1226 (S. Pras-
sede) venerabilis abbas; F. 3,1036 a. 1447 (S, Maria dell’Anima)
venerabilis vir magister... canonicus.

The most usual epithet in Medieval epitaphs was, however,
dominus, domina, generally given to all persons of some standing,
laity and clergy alike; for examples, see F. 1,508 quoted above,
and 2,1340 on p. 13. The epithet was not unknown in ancient
epigraphy, popular especially with the names of the Saints. But
it was also given to priests and even to ordinary people (31).
The epithet was, however, far from common. It was only in the
Medieval period that its use became widespread and regulat.

There were some other, though less frequent, standard epi-
thets, egregius, used especially of lawyers, honestus, often given
to merchants, hornorabilis, etc. But this short paper is no place to
discuss them in any detail. The praise of the defunct in lengthy
verse epitaphs, and the religious and other ideas represented in
them, will also be passed over here.

Chronology of the Humanistic epitaph

During the Renaissance, this Medieval type was replaced by
another, which may be called Humanistic, modelled as it was
upon ancient pagan epitaphs.

This is only what could be expected. During the Quattro-
cento, the cult of antiquity was gathering momentum. Things an-
cient were admired and imitated in literature no less than in art.
The study of epigraphy also got under way in this century (32).
Inscriptions were copied, collected, published, discussed. Ience
it was natural that in composing new Latin epitaphs, inspiration
and models should have been looked for in ancient epigraphy.

All the typical Medieval features disappeared. The phrases
hic requiescit and cuius anima..., were no longer found. Instead
of the nominative, the defunct’s name was set in the dative. This
was due to the fact that the dedicators were now normally re-
corded. The influence of classical epigraphy is here indisputable.
In pagan Roman epitaphs, more than half of the defunct’s names

(31} Dienw, II1, pp. 344 and 517; Braise, « Dictionnaive Latin-Francaise des an-
tenrs chréiiens », Strasbourg 1934, s.wv.

(32) F. Saxv, The Classical Inscription in Remaissance Art and Politics, « Journ,
Warburg Inst. », IV (1940-1941), pp. 1946; 1. Caranr Limenrani, Epigrafia Latina,
Milano 1968, p. 40 ff.
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were in the dative, and dedicators were recorded in two epitaphs
out of three (33). I think these changes were the crucial ones in
Renaissance epigraphy. The epitaphs in which the name of the
deceased was in the dative, which recorded the dedicators, and
which did not have the characteristic Medieval phrases hic re-
guiescit, cuius anima, were of the new Humanistic type. The let-
tering was naturally Humanistie, too.

There were some other major novelties. Recording the dead
person’s age, usual in ancient, very rare in Medieval epigraphy,
reappeared in the epitaphs of the Renaissance. Further, the stand-
ard dedication of a pagan epitaph, Dis Manibus or D M, had its
equivalent in D{eo) O(ptimo) M(aximo). The conventional epi-
thets of Medieval epitaphs were replaced by a rich variety of laud-
atory words and phrases, many of them plain botrowings from
classical inscriptions. I have already referred to the reappearance
of classical dating in the Renaissance period (p. 19).

In general, Humanistic epitaphs were more varied, more in-
dividual in structure and expressions than were the Medieval,
which often differed only in the names of the deceased. Renais-
sance individuality, an antithesis of Medieval collectivism, was
evident even in epigraphy.

The features quoted above, the age record, the dedication to
D O M, and the epithets, were, however, not indispensable for
a Humanistic epitaph. All of them could be lacking, and the epi-
taph be still Humanistic. Conversely, some of the features were
not quite unknown in Medieval epigraphy, e.g. the age record.

In determining the chronology of the Humanistic epitaph,
I shall accordingly consider the points discussed on p. 20 as the
main criterion.

Forcella gives us a few examples of the Humanistic epitaph
from the early Quattrocento. But the vety earliest of them are
probably wrongly dated. Thus 2,262 (S. Gregorio) is according
to Forcella from a. 1403. The epitaph, however, gives ANNO
SALVATORIS MID. III. CAL. FEBR., which plainly means
a.1499, 11T Cal(endas) Febr(uarias). Again, 1,1177 (S. Maria del
Popolo) is dated a. 1407. The inscription is not extant. Forcella
copied it from a historian of the church, Landucci (a. 1646). But
another historian, Alberici (a. 1599) gives a. 1047 (Forcella, in

(33) Karanto, A Study of the Greek Epitaphs of Rome, « Acta Inst. Rom. Fin-
landiae », 1T, 3, Helsinki 1963, p. 8.
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the comment}). The date is probably wrong in both. The defunct
was Fiammetta Strozzi, daughter of Alfonso.

The next case is 2,1045 (S, Maria in Trastevere). For reasons
given on p.13, I do not think the epitaph is really from a. 1408.
In two cases, dated by Forcella a. 1420 and 1428, respectively
(1,1181 S. Maria del Popolo and 5,3 S. Agostino), the dates
may have been wrong in the early authors from whose books
Forcella copied the inscriptions (34). An epitaph of a 1422 cer-
tainly records the name of the defunct in the dative, and the dedi-
cator is also mentioned, T.1,1582 (S. Maria sopra Minerva)
Dlomilno lovanni Mariotti de Camerino scriptori Apostolico nac-
sta coniunx M(?) Imperialis plosuit) sibig(ue), obiit anno (Christi)
1422 mlensis) Aug(usti) di(e) 17. The stone is unfortunately not
extant, copied by Forcella from « Anonimo Spagnuolo », a manu-
script of the late 16th century. There is no information upon the
form of the grave and upon the lettering. At any rate, the epitaph
is still bare of the more advanced Humanistic features. No age is
given, and the only epithet is the Medieval dominus. Providing
there is no error in the date and assuming that the tomb was built
immediately, or not many years after death, this is possibly a case
of semi-imitation, a herald of things to come.

The first genuinely Humanistic epitaphs are from the 1430s.
Two of the cases were not, however, contemporaneous with the
deaths, F. 2,1049 (S. Maria in Trastevere), dead a. 1429, but the
epitaph dedicated by Eugenius pla)p(a) guartus germano beneme-
renti, i.e. between 1431-1447, Again, 2,23 (S. Maria Nuova) is
dated a. 1430, but to judge from the mature language (35), it is
probably later.

In three other cases, the epitaphs may have been contempo-
raneous with, or not much later than the deaths commemorated
in them. All are still extant, and have been studied by me # situ.
One is from S. Maria sopra Minetva, F.1,1583, see p. 16. Besides
the form of the tomb, the epitaph, too, has some Medieval fea-
tures, Nobili et longevo viro Alterio de Corraduciis posterisq(ue)

{34) The former is commented by Forcella thus: « dall’Alberici, che perd falsamente
lesse 1320, errore reso manifeste dal concetto dellliscrizione ». It is more likely that the
correct date is 1520, the numbers 3 and 5 (in Arabic) being more easily confused than
3 and 4. The latter inscription was copied from Schraderus, an author of notorieus un-
reliability,

(35) Nardo de Venectinis Romano viro eximio qui ob virtntem semel urbis refor-
mator a popule factus..., etc., patri optimo ac blenenderenti) fecit. The epitaph was
still extant in Forcella’s time, but was not found by me in the place indicated.
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suis Laurentius filius fecit. vixit in bona convalescentia sua annis
CX. obiit anno 1431 mense Iulii die XXX. The name is in the da-
tive, the dedicator is recorded and the age given, but the epithets
are still Medieval,

A more advanced case is F. 12,573 a. 1431 (S. Lorenzo £,
M.); for the photograph and discussion of script, see p. 151.

D(eo) O(ptimo) Mlaximo) [ Melchiorri Farvo | nobili
Romano [ qui obiit | A.D. MCCCCXXXI / Franciscus
Farrus [ patruo o(ptimo) ni(erenti) plosuit).

Besides the structure — dative of the defunct’s name, the
dedicator — imitation of classical models is evident from the ded-
teation to DO M (see p. 27) as well as from the epithets opsimo
merenti (p. 30). Even the verb posuit, not found in Medieval
epitaphs, is an obvious classical borrowing.

Finally, the epitaph from S. Maria in Aracoeli, discussed,
with a photograph, on p.15f., is a still more advanced ‘speci-
men of the Humanistic Type

D(eo) O(ptimo) M{aximo) | Marco Poccio civi Romano
ac [ comiti Palatino, studio integrita/te ac prudentis
sinceritate [ ornatissimo, [ obiit anno MCCCCXXXIX
[ Petrus Tovannes filius et beres [ scriptus satisfacendo
posuit.

This is the first clearly Humanistic epitaph in this important
church. The profusion of laudatory epithets — four in all — is
worth notice. T